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Vision is a recurring obsession in the work of twentieth-century
Caribbean writers. This ambitious study offers a comprehensive anal-
ysis of the visual in authors from the Anglophone Caribbean as they
intersect with mainstream modernism. While sound cultures have
received more attention in studies of the black Atlantic, this is the
first to analyze acts of seeing, inner vision, and reflections on visual art.
Mary Lou Emery analyzes Caribbean art, theatre, and literature of the
early twentieth century, including works by Edna Manley and Una
Marson, then turns to George Lamming, C. L. R. James, Derek
Walcott, Wilson Harris, and a younger generation including Jamaica
Kincaid and David Dabydeen. She argues that their preoccupation
with vision directly addresses philosophies of sensory perception devel-
oped at the height of the slave trade and emerges in conditions of
diaspora continuing into the present. This study is an original and
important contribution to transatlantic and postcolonial studies.

M A R Y L O U E M E R Y is Associate Professor of English at the University
of Iowa where she teaches courses in Modernist, Caribbean, and
Postcolonial Studies. She is the author of Jean Rhys at ‘‘World’s
End’’: Novels of Colonial and Sexual Exile (1990) as well as articles on
other Caribbean writers and British modernists.
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