
REALISM, PHOTOGRAPHY, AND
NINETEENTH-CENTURY FICTION

This radically new account of the relationship between photography
and literary realism in Victorian Britain draws on detailed readings of
photographs, writings about photography, and fiction by Charles
Dickens, George Eliot, and Oscar Wilde. While other critics have
argued that photography defined what would be ‘‘real’’ for literary
fiction, Daniel A. Novak demonstrates that photography itself was
associated with the unreal – with fiction and the literary imagination.
Once we acknowledge that manipulation was essential rather than
incidental to the project of nineteenth-century realism, our under-
standing of the relationship between photography and fiction
changes in important ways. Novak argues that while realism may
seem to make claims to particularity and individuality, both in fiction
and in photography, it relies much more on typicality than on perfect
reproduction. Illustrated with many photographs, this book repre-
sents an important contribution to current debates on the nature of
Victorian realism.

D A N I E L A. N O V A K is Assistant Professor of English at Louisiana State
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Nineteenth-century British literature and culture have been rich fields for inter-
disciplinary studies. Since the turn of the twentieth century, scholars and critics
have tracked the intersections and tensions between Victorian literature and the
visual arts, polities, social organization, economic life, technical innovations,
scientific thought – in short, culture in its broadest sense. In recent years,
theoretical challenges and historiographical shifts have unsettled the assumptions
of previous scholarly synthesis and called into question the terms of older debates.
Whereas the tendency in much past literary critical interpretation was to use the
metaphor of culture as ‘‘background,’’ feminist, Foucauldian, and other analyses
have employed more dynamic models that raise questions of power and of
circulation. Such developments have reanimated the field. This series aims to
accommodate and promote the most interesting work being undertaken on the
frontiers of the field of nineteenth-century literary studies: work which intersects
fruitfully with other fields of study such as history, or literary theory, or the history
of science. Comparative as well as interdisciplinary approaches are welcomed.

A complete list of titles published will be found at the end of the book.
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