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HE AE I EIDECE: ICHAD ILLE’
LE RENARD DANS LE NOM

Le Renard dans le nom ws pulish in , n rs th inition récit
on th titl-pg. It ws ompos uring  pus in th writing o Ma vie
parmi les ombres, whih is th finl work in  yl o fiv novls tht ihr
illt pulish twn n . n rson why ths novls sm
 fitionl whol is tht, lik Le Renard dans le nom, thy r st in th im-
ginry villg o iom in th Limousin rgion o ntrl Frn. Link y
tim (th twntith ntury) n sp (iom n th illvhs pltu),
h novl tlls th story o on singl, ntrl mily, lthough th novls
r urthr link to h othr y th Blzin prour o hving min
n sonry hrtrs rppring, gnrlly fltingly, in othr novls o
th yl. Lik Blz, too, illt’s nrrtor ss himsl s th srtry, th
sri tking own  worl in his writing: J’étis put-êtr pplé à m ir l
port-prol, l sri, plutôt,  s vis sns élt, silniuss, nls, in-
visils, souvnt trgiqus.’  worl o iom, howvr, is ying i not ,
un ommunuté qui n voulit ps voir qu’ll étit ntré ns s propr
mort’ (RN , p. ), n illt’s txts r onsquntly, t on lvl,  thrnoy
or iom n, through iom, or th lost iviliztion o rurl Frn. t th
iom novls r not nostlgi: th tiny villg lost mong th hills n th
ol n th wins o th Corrèz is  ounry prouing fitions vry muh
o th twnty-first ntury. n wy to pproh this is to sy tht iom is
oul: thr is th opn, visil prt inhit y th villg’s w rmining

ihr illt, Le Renard dans le nom (ris: Gllimr, ). rns r to th Folio
ition o n r givn in th oy o th txt in prnthss intifi y th rvition
RN .  ritil litrtur on Le Renard is snt.  first o th two monogrphs vot
to illt’s work, ylin Coyult-Dulnht, La Province en héritage: Pierre Michon, Pierre
Bergounioux, Richard Millet (Gnv: Droz, ), ppr or th pulition o Le Renard,
n th son, Jn-vs Lurihss, L’Invention du pays (Amstrm: oopi, ), onsirs
Le Renard only rifly to summriz it (pp. – ). In his soring stuy n “né  goupil” ’, in
Richard Millet: la langue du roman, . y Christin orzwski (Arrs: Artois rsss nivrsité,

), pp. – , j Houpprmns intrprts th story o irr-ri Lvolps in th light o
th nthropologil n psyhonlytil strutur o th spgot. In his hptr on Le Renard
in Itinéraires du roman contemporain (ris: Armn Colin, ) pp. – , ogr Gor lso
ss irr-ri s  spgot: h ss him s n innont hnipp hil, vitim o  soity
tht mintins its orr t th ost o his li. Howvr, his nlysis pys snt ttntion to th
omplxitis o illt’s txt.

 yl gn with La Gloire des Pythre (ris: L, ), ontinu with L’Amour des
trois sœurs Piale (ris: L, ), Lauve le pur (ris: L, ), n La Voix d’alto (ris:
Gllimr, ), to onlu with Ma vie parmi les ombres (ris: Gllimr, ). It might
ppr misling to rr to ths novls s  omplt yl o iom novls, givn tht iom
ontinus to tur in illt’s fition. Howvr, in th fition sin , iom turs mor s
 krop or livs tht hv gun or will n lswhr thn th miliu whih shps livs
ompltly hl within its mit.

Ma vie parmi les ombres, p. .



rsints, n thr is th prt uri unr th lk s  rsult o th post-wr
flooing o th vlly to orm  hyroltri m. It is rom this uri pst
tht th ntrl hrtr o Le Renard dans le nom, irr-ri Lvolps,
sms to mrg s h swims ross th lk towrs iom, ollowing th pth
o th ol min ro, ov th sunkn mill n rig n mtry (RN ,
p. ). is ovrlying o rl n imginry, litrl n symoli, onsious
n unonsious, rought out, in this xmpl, y th uious mrk m
y mornity on iom (s on im, illt’s irthpl, th rl ountrprt
o iom), is t th sis o iom’s gnrtiv powr,  powr tht is nowhr
mor pprnt thn in th ri récit pulish in .

n th k ovr o Le Renard dans le nom, in oth th originl n th
pprk itions, thr r thr sntns, sign ..’:

J song à tt très jun fill ssssiné u éut s nnés , à iom, sur ls huts
trrs limousins.

J song à lui qui l’ put-êtr tué, t qui s hit ns son nom propr, Lvolps,
omm un rnr n son trrir.

ous ux sont morts, t sul l’éritur put ujour’hui ls rnr à lur innon.

is postsript rris  ormil wight: th iti pronouns, possssivs,
n monstrtivs rr to  rlity tht is smingly or n outsi th
tl w hv just r or r out to r toy’. For  momnt, w imgin
tht this is th t, th it ivrs’, tht srv s th origin or th writing
tht mrly h to onsign it, s it wr, to th pring pgs; tht this is th
truth tht unrpins th récit,  truth gurnt y ..’ s witnss rthr
thn writr. n w noti tht tht vry young girl’ ws murr in iom
n iom is, o ours, fitionl. As w rliz tht th rwor is still in th
ouns o fition, w noti, too, th miguity o j song’, thinking, ut lso
rming, n w gin to wonr wht kin o innon n  prou
y writing to join togthr two popl whn on hs prhps’ kill th othr.

hil it is not quit uniqu in illt’s outputMa vie parmi les ombres,
pulish th sm yr s Le Renard dans le nom, hs  similr txt on its
k ovrthis postsript is th only on o th two to r th signtur
..’. It is  onvntion or rtin Gllimr uthors to , on th k o
rtin o thir works,  strightorwr prgrph o introution, summry,
or prsnttion to th work tht prs, n to sign this txt with thir
initils. In, illt os this on svrl o his ooks, oth fition n
non-fition.  us o initils riss  lot o qustions in itsl. hy initils
n not th ull nm? Is it  sign o hst, o rvity, rouling th rvity
o ths postsipts in omprison with th volum o th txt tht prs?
ht r th initils rviting? Do thy stn in rltion to th nm o
th uthor on th ront ovr in th sm position s initils in th mrgins o
 oumnt tht rpt, rlgitimiz th omplt signtur t its ginning
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or n? I thy r th initils o th propr nm o th uthor o  work
o fition, is th rltionship twn tht nm n th work o fition th
sm s th rltionship twn th intils n th txt on th k pg?
I th uthor signs ths ri txts with his rvit nm, is tht to
istinguish thm rom th nonymous proution o itoril stff, n i so,
to wht fft? Dos his signtur gurnt, prhps, thir imprtility or
thir truth? But wht imprtil truth is th uthor ing tht is not lry
in th txt? hy o som txts n som uthors n ths itions n
not othrs?  prti riss mny qustions out th rltionship o sig-
nturs to txts, ut ths qustions om ll th mor troul i th txt
ing prph in this wy itsl stns in n spilly miguous rltion
oth to th work tht prs it n to th nm tht signs it, s is th s
with illt’s prière d’insérer or Le Renard dans le nom.

For  strt, thr is th qustion o whr xtly to insrt ths thr sn-
tns. Is ..’ thinking o th  girl n hr possil ssssin or th
writing o th pring nrrtiv, in whih s th récit is in som wy th
xpnsion or onrtiztion o this thinking n its writing th rspons to
th ppl ontin in th lst sntn? r r ths sntns to  insrt
r th récit ut still somhow within it, sin thy inhit th fitionl iom
n giv  pi o inormtion tht th nrrtiv itsl lirtly lvs
unrtin, tht Lvolps is  (lthough h is o ours not nssrily 
oring to ny o th nrrtiv possiilitis suggst in th min oy o
th ook)? In whih s, th postsript tht is lso prhps  prml is
ontinuing or supplmnting th tl in  wy tht unrlins n intnsifis
th uninss o th ning or, rthr, nings, o th story o irr-
ri Lvolps n th murr Christin âlé.  nswr is tht it is no
out oth. n thing it lrly is not is th xprssion o  pronounmnt
y .’, s th rvit surrogt o th uthor ihr illt, uthoriz
y th signtur on th ront ovr n titl-pg to stn outsi th ouns
o th fition n imprt n insight, or  jugmnt, or giv n inition s
to th ontnts o th work tht tht nm signs.

ht th workings o ths thr sntns o rwor or xorium ini-
t is  prtiulr uninss tht impings on th wtrtightnss o th
nrrtiv itsl. y point to  hsittion s to th ontxt or rmwork o
illt’s récit,  hsittion whih ontinus rom th first sntn with th
nrrtor’s ssrtion tht th story is outsi tim n oul  lot in th

 qustions ing ris hr r th ho o wht Drri ormult s th impossiility
o th rigorous purity’ o ny signtur, its nigmti originlity’: our ontionnr, ’st-à-ir
pour êtr lisil, un signtur oit voir un orm répétl, itérl, imitl; ll oit pouvoir
s éthr  l’intntion présnt t singulièr  s proution. C’st s mêmté qui, ltérnt
son intité t s singulrité, n ivis l su’ (Marges de la philosophie (ris: inuit, ),
pp. – ).



losing yrs o th Algrin wr ut just s wll uring on o th worl
wrs or th il Ags: n histoir hors u tmps . . .] qulqu hos qui
pourrit s’êtr pssé il n’y  ps si longtmps, pr xmpl qun l’Algéri étit
à u t à sng’ (RN , p. ).  nrrtiv thn rmins mrk y wht is on
th on hn  ontingnyths prsongs n vnts oul hv n,
woul hv h to , quit iffrnt i nothr r h n hosnut,
on th othr hn,  nssity, th imprtiv o kping up th pprn,
s it wr, o vnts unoling t th ginning o th s: n histoir
qu’il ut on rontr omm si ll vnit ’voir liu’ (RN , p. ). t
omm si’ ffts th whol work with  rtin unrlity, it instlls  istn
twn th nrrtor n th nrrtiv suh tht th fition is ouly fitiv, 
figmnt o fition,  simulrum tht th nrrtor ssums s suh, rturning
t svrl points in th tl to th i tht it woul  prrl to situt it
in othr historil tims or tht, t othr points, it hs om histori n
intmporl. An, hovring ovr ths sttmnts, thr rmins th qustion
o wht it might  tht is si to  outsi tim in this wy or, in, wht it
mns to  outsi tim’,  qustion whih is prhps link to Le Renard’s
position s n intrruption,  hitus in th omposition o th summtionl
iom novl, Ma vie parmi les ombres.

 prtiulr nrrtiv stn in Le Renard dans le nom lso works to r-
t  istning n n intrminy in rltion to th story o irr-ri
Lvolps n Christin âlé.  story is tol, hs n tol, y  mothr to hr
son, n th son is th nrrtor rtlling his mothr’s wors. ithr mothr
nor son is intifi, just s no inition is givn s to th lotion whr th
story is tol. Both r ntivs o iom n th story hppn orty yrs -
or its tlling, t  tim whn th son ws  y. As Christin âlé’s murr
ourr in , th mothr’s tlling o th story tks pl in th rly

s. Howvr, lthough it is th mothr’s voi tht tlls th story, it is ol-
lt y hr son n rtol y him.  nrrtor-son’s prsn is isrt: it
is osionlly impli y son-prson singulr mrkrs suh s possssiv
jtivs (t tnt’ (RN , pssim), ts uhmrs’ (RN , p. )), imprtivs
(souvins-toi’ (RN , p. ), rgr-l’ (RN , p. )), n pronouns (omm
toi’ (RN , p. ),  qu j vis t ir’ (RN , p. )), or y th mon fils’ with
whih th mothr postrophizs hr son (RN , p. ). n fiv osions th
nrrtor intrvns to mk  ri ommnt or put  qustion to his mothr,
his wors in quottion mrks n ollow y murmuri-j’ or mni-

Bin sûr, il srit à  momnt plus il  situr tt histoir n un tmps plus rulé’
(RN , p. ); Comm on urit it utrois, it m mèr, pr xmpl pnnt ls gurrs 
ligion . . .] ou u Grn ièl, ou nor u sièl suivnt’ (RN , p. ); C’st lors qu tt
histoir vint intmporll, it m mèr . . .] pr qu ls prsonngs smlnt voir oni
hors ’ux-mêms, hors u tmps’ (RN , p. ); n onption  l’honnur] vnu  l nuit
s tmps t qui rn tt histoir intmporll’ (RN , p. ).
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j’. thrwis, his intrusions r limit to th rurrnt it m mèr’ tht
puntuts th flow o wht is n lmost unintrrupt monologu rss
to th silnt son, ut t  istn, sin hr wors r rtol y him n h
is ting s  kin o opyist. In th sn o quottion mrks, th rpt
ourrns o it m mèr’ srv to rmin th rr, somtims with 
jolt, tht th nrrtiv is irt sph n not inirt sph, or in, t
tims, tht it is not th work o n nonymous, xtrnl nrrtor. y lso
srv to rmin us tht th nrrtiv is t son hn, irt sph rly
y th son. r r othr onsquns o this stn: it vois th us o
th pst histori n mks th nrrtiv voi mor immit, losr to th
infltions o sph. In prtiulr, it is nturl to us th olloquil on’ orm
to rpl j’ n nous’, whih thn mrgs with th rqunt pssgs tht
us on’ to rly th nonymous inormtion, opinions, n rumour provi
y th inhitnts o iom.

For, lthough th mothr is n omnisint nrrtor who is l to rlt
sns tht hppn or hr irth or whn sh ws  y, n sns
o whih sh n hv no first-hn knowlg, hr nrrtiv is onstntly,
n inrsingly, supplmnt y  multipliity o othr vois tht r in-
trwovn with hr own. omtims ths othr vois r mrk s ing
in irt sph within quottion mrks, ut mostly not. omtims thy r
m s inirt sph in th mothr’s voi, somtims simply juxt-
pos. om o ths itionl sours r summon up only on to giv
som pris inormtion or ommntry, s is th s with ri Bugu,
who plys suh n importnt rol in Ma vie parmi les ombres (RN , p. ),
or with figurs who r nw to th worl o iom, suh s Gintt Luh,
th Lvolpss’ srving girl, or Josph rilh, th kr rom illvlix
(RN , p. ), who mk thir ontriutions to th rumours surrouning th
young irr-ri Lvolps. By r th rihst nm sour o itionl
inormtion is th mothr’s youngr sistr, who tks on somthing o th
rol o  ttiv n whos rmrks r rit with  isit t tnt’. In
gnrl, though, th vois tht thr thir wy into th mothr’s tl r
nonymous, intrmint in iffrnt imprsonl vrl onstrutions (il
s murmurit qu’ (RN , p. ) or  qui isit ir qu’ (RN , p. )), or
intifi simply s on’, n nonymity tht somtims inlus th mothr
n somtims os not. hn th mothr joins th horus o vois, sh
os so on osions s nous’, spilly in th pssgs whr sh inlus
hrsl in th group o young or olsnt girls who osrv irr-ri

r o his intrvntions r ollow y murmuri-j’ (RN , pp. , , n ) n two y
mni-j’ (RN , pp. n ).

It is notil tht whn th nrrtiv oms losst to th murr o Christin âlé, in th
prgrph whr hr rothr fins hr oy n onronts th gnrms, th pst histori is
sunly us throughout (RN , p. ).



rom r (pnsions-nous n nous signnt omm  viills mms’, RN ,
p. ).

is multiplition o th nrrtiv voi hs muh in ommon with th
xprimnttions in th othr iom novls. In polmil trms, it is t th
hrt o th rjtion o muh o rnt litrtur whih hs n gthring
p in illt’s non-fitionl work sin t lst th pprn o Le Dernier
crivain in . For xmpl, in th rnt L’Enfer du roman, his sir to
r  prtiulr novl issolvs us o its us o  thir-prson nrrtiv:

L livr st réigé à l troisièm prsonn u singulir, v  lours roquins
nrrtis. J n liri on ps  romn. J n’pt ps  protool nrrti. L
prmièr prsonn sul m’st supportl n tnt qu’nonymt  l’énonition.

In Le Renard dans le nom vrything is lwys lry  rptition, in whih
th son is rpting th mothr’s voi, whih is rpting vnts n vois
rom orty yrs or. illt’s writing is onstitutivly ittionl: th story
o th two young popl nvr hppns in  prsnt, ut hs lwys lry
hppn. orovr, it is grsp only through th osrvtions o outsirs
whos xtriority to th vnts n th popl t thir ntr is omplt.
 mothr n th othr sours hv strit limits to wht thy n tll.
on o thm hs ss to th prinipl protgonists, n th tl is limit
to thir rgmntry osrvtions. otwithstning th mothr’s osionl
nrrtiv omnisin, sh n th othr witnsss r oun y wht thy
hv sn n y wht thy think thy hv sn, y wht othr popl hv
sn n think thy hv sn, y wht thy hv hr or think thy hv
hr, n, y n lrg, thy hv not sn or hr th ssntil. In pr-
tiulr, th mothr’s nrrtiv is silnt ovr th intity o Christin âlé’s
murrr. Inrsingly, th tl is s, not on sings n hrings, ut
imginings: isit-on’, it m mèr’ r inrsingly rpl y on put
imginr’ (RN , pp. , ), n  prolirtion o iffrnt vrsions o th
onlusion to th vnts in iom in .  hrtristi movmnt o th
nrrtion is  oling ovr, in whih th luss o illt’s omplx prios
ontinully oul ovr h othr in  sussion o orrtions, hsittions,
qulifitions, ontritions, suppositions, supplmnts, to lv  nrrtiv
ull o lun tht rt  urthr istn,  ntring: tt histoir v
s suvgri, ss plis t rplis, t ls ténèrs qui n onstitunt l on’ (RN ,

Houpprmns is mistkn in ruing th vois to just thos o th mothr n hr youngr
sistr (n “né  goupil” ’, p. ). Gor sms onus s to just who th nrrtor is, sying
t on point tht it is un réit ronté pr l mèr u héros’ (i.. m Lvolps) (Itinéraires du
roman contemporain, p. ) n thn tht it is  oul nrrtion’ split twn  narrateur n
 narratrice: ’st l mèr u nrrtur qui, n it, ont l’histoir’ (ii., p. ).

Le Dernier crivain (ontpllir: Ft orgn, ).  rfltion ontinu in Désen-
chantement de la littérature (ris: Gllimr, ) n L’Opprobre (ris: Gllimr, ).

L’Enfer du roman (ris: Gllimr, ), p. .
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p. ). I, in  tl o rp n murr, th rim nvr hppns in th nrr-
tiv n th ulprit is nvr intifi, wht xtly is th tl out, whr
is its ntr?  rsult is n uninss roun th qustion s to who is
spking n how th nrrtiv is rm, n, in prtiulr, s to whthr
nyon hs th lst wor, whthr nyon mstrs or ontrols th nrrtiv
flow, whthr nyon is in  position to impos on it  unifi prsptiv.
It is n xprssion o this hsitny, or xmpl, tht, rriving t  point in
th nrrtiv whr th only rspons to th qustion s to th ontnts o 
vitl lttr is to imgin thm, th mothr loss hr omposur n lls into
 siln whr th story, or  momnt, fftivly rks own:

C qui s’st pssé? it m mèr près un momnt  siln pnnt lqul ll sml
oulir non sulmnt où ll n étit  tt étrng histoir mis où ll s trouvit
n l rontnt, t si mêm il étit possil  l onlur. (RN , p. )

ht, thn, is this strng story’ tht th mothr rlys to hr son? n
histoir ’mour oulé ’un ffir ’honnur, voilà  qu ’étit, it m
mèr’ (RN , p. ).  tl involvs two milis in iom, th smi-ristorti
Lvolpss n th psnt âlés. irr-ri, n only hil, lrs his lov
or Christin âlé, th youngst o six hilrn, y riting in lss th ong o
olomon, whih h hs lrnt y hrt.  hilrn r g roun thirtn
n r in th sm lss in th lol shool. irr-ri irts his ritl t
Christin, who hs to lv th room mist n upror. In th nsuing snl,
irr-ri is snt wy to oring shool n ispprs or thr yrs.
A w months r his rturn, Christin âlé is oun rp n murr in
 fil nr hr hom. Hr fiv rothrs, n in prtiulr Jqus, th lst,
r onvin tht irr-ri is th murrr n mn tht his thr
kill him, othrwis thy will. Louis Lvolps sns his son wy rom iom in
n ttmpt to prott him. ht oms o him r tht is mttr or thr
vry iffrnt vrsions, whih thmslvs hv vrints.  nrrtor is
twn non o thm.

n lyr o strngnss in this story lis in th untioning o th nm
Lvolps, or th prinipl vin ginst irr-ri is his nm.  first
sn in th ook onjurs up Louis Lvolps rgistring th irth o his muh-
wit son in th rzing pths o th thir wintr o th wr, in Jnury

. H thinks th srtry in th own Hll ss somthing portntous or
ill-t in th hil’s nm, n th txt ouss on th unusulnss o th
omposit nm, irr-ri, us suh  nm is orign to th iom o
tht tim, ut lso us it oupls  oy’s nm with  girl’s, in this s
th nm o his  sistr. Howvr, it is th surnm tht will turn out to
 th rl sit o th rm.  first our yrs o th oy’s li hng th
thr’s joy to suffring: il] smlit ussi tourmnté qu si l rnr qui étit
ns l nom  Lvolps s’étit mis à lui évorr ls ntrills’ (RN , p. ).



His pri t th prsn o th Ltin volpes in his surnm givs wy to th
onvition tht his nm is  urs, tht h hs ngnr  ox u n not 
son: “Il n’st ps on  portr rtins noms”, isit . Lvolps à qui voulit
l’ntnr’ (RN , p. ).  mothr’s nrrtiv n its supplmnts stlish
thr rs in whih irr-ri stns prt rom th rst o iom: firstly,
h is xtrorinrily utiul, o  uty whos smnti n symoli r-
sonns x hnsom’ n hnsomnss’; sonly, h is wht illt
lls n innontnot quit n iiot, it is m lr, ut somon who livs
in smi-night, ns tt mi-nuit  l’sprit où il étit’ (RN , p. ); n,
thirly, h is rul in  wy tht mks it iffiult or him to mix with th
rst o th villg n ls to him ing gur night n y, first y th
srving girl, Luh, n thn y Lu lr,  lol orphn o th sm g
s irr-ri who is tkn on y th Lvolpss or this purpos.

It is this lst hrtristi, th rulty, tht first wkns th ssoitions
with th ox in th nm. umours originting with Luh n th kr, ut
lso othrs, tll o  qu irr-ri isit suir ux insts t ux êts
qui lui tomint ntr ls mins, ns t ppntis situé rrièr l mison
s Lvolps, à stéré, t qui lui srvit  gôl utnt qu  sll  ju’
(RN , p. ). Ltr, irr-ri ing unl to ttn shool, his prnts
hir  tutor or privt lssons:

n jun institutri  illvlix qui prnit hqu jour l trin jusqu’à l gr 
iom où l’ttnit m Lvolps, ns s viill Citroën noir, t où ll l rmnit,
l soir, n lrms, souvnt, l’un omm l’utr, l mèr pr épit ’voir ngnré
un tl fils t l’institutri ssynt  soutnir qu nul n’étit muvis u point ’êtr
nonné . . .] oui, murmurnt l lors qu’ll rnonrit à tt pl u out 
qulqus smins t qu’il urit l issur, à prix ’or, isit-on,  portr plint
pour outrgs t violns. (RN , pp. – )

Howvr, ths r snt tils, n th hostil lings whih h wkns
in th rst o th villg, spilly whn h joins th first yr o sonry
shool, hving pss through th hns o  mor sussul tutor, r th
rsult o his gnrl prtnss, his othrnss, rousing n vrsion qui isit
ir à rtins, n s ouhnt l nz, qu’il n’étit ps possil ’llr à l’éol
n mêm tmps qu’un êt suvg’ (RN , p. ). Alongsi thos who s
in him  wil niml in gnrl thr r lso thos who ll him th ox:
il n’y vit ps un élèv qui n s srit it ollr tous ls juis près-mii
plutôt qu  prtgr l n u rnr, omm on l’pplit prois’ (RN ,
p. ).  rl onjuntion twn irr-ri n th ox is in th mins
o th âlé mily in th rmth o th snl t shool whn th young
oy uss  shool xris s  prtxt or riting th ong o olomon n
its snsuous lov potry to Christin âlé.

First, th âlé twins, th nxt in g to Christin, thrtn irr-ri in
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th shool plygroun, stright r th vnt, n thr h is si to look
lik  ox, with t ir méfint, rinti t sourint qui isit ir qu’il portit
vrimnt in son nom. n rnr, voilà à quoi il rssmlit; un rnr
rlvnt lntmnt ls yux vrs ux qui s’pprohint’ (RN , pp. – ).
n, th âlé mily finlly stuy th l stmnt txt on vning n
fin thr th onfirmtion tht thir ughtr’s honour hs n ttk
n tht thy r oun to o somthing to vng th slight. is onlusion
is rwn rom th vrs isissz pour nous ls rnrs, | Ls ptits rnrs
qui rvgnt ls vigns, | Alors qu nos vigns sont n flur’ (RN , p. ).
 lst rothr, Jqus, intrprts th ilil imgry s rognizing tht
 t hs to  pi: il s’étit pssé qulqu hos qui n ls lissrit plus
n pix, ls uns omm ls utrs, t qu’il y urit ésormis un proi t
s hssurs, un hss u rnr, isint éjà rtins’ (RN , p. ). H
gos to s th Lvolpss n, whthr s  rsult o his visit or not, is tol
tht irr-ri will  withrwn rom shool. H ommunits th nws
to his mily in th ollowing trms: L rnr n vinr plus ns nos
vigns’ (RN , p. ). Expt tht irr-ri os om k to iom, r
 thr-yr sn, n, t th n o th summr, Christin âlé is oun
. For hr rothrs thr is no outsh hs n kill y th Lvolps
oy, n this is no mor or lss thn wht ws oun to hppn, us o
th ox in th nm:

Ls rèrs âlé] svint qu’il vit rrivr un jour, ynt . . .] toujours routé 
momnt, non sulmnt lui où Jqus âlé éouvririt s sœur violé t ssssiné,
mis où il pourrit nfin réglr son ompt u fils Lvolps,  muit rnr rvnu u
pys pour ommttr  qu’il vit toujours rêvé  ir, vit songé Jqus âlé à
l’ntré u pré, vnt l orps  s sœur. (RN , p. )

From this point on, th ox hunt is rlly in rnst n th son hl o
illt’s txt rlts th âlé rothrs’ mn tht Louis Lvolps kill his own
son i h will not lt thm kill him, n th iffrnt vrsions oring to
whih irr-ri’s thr os or os not sv his son’s li n th âlés’
hunt is or is not sussul. ow tht w hv som i o th strng story
tol y th nrrtor’s mothr, w n gin to nlys its ntrl prmiss, tht
irr-ri is  killr us o th ox in his nm.  vin, in oth
snss o th wor, tht sns th âlé rothrs to mn irr-ri’s li
is tht th tymology o his propr nm mks him  ox. ut so ruly,
th vin sms ntstil, ril vn, n th intritly wovn ri
o illt’s pros, in whih h ssrtion is immitly hg roun with
ountr-ssrtion, rfinmnt, out, n urthr surmis, is moiliz to sy
just tht: in th ys o th lw thr is no proo o irr-ri’s guilt n
h is nvr rrst, ut  pruvs pour ononr lui qu l rumur é-

 quottion is rom L Cntiqu s ntiqus . .



signit omm oupl, pr l sul qu’on s souvnit qu’il vit utrois
élré s flmm à l jun mort, t pr qu solitir t trop u’ (RN ,
p. ). t, or  momnt, in som wy, w hv to pt tht it is lso sying
th opposit, tht irr-ri is  murrr n tht tht is us o th
ox hiing in th tymology o his nm.

r r our lyrs to this prsn o th ox.  first is n xprssion
o th worry tht is to  oun vrywhr in illt’s œuvr, tht th lin
twn th humn n th niml is not lr.  whol worl o iom
srvs to giv vrisimilitu to suh  onrn: with its isoltion mist th
grnit roks, th ol, th wins, th orsts, n l grn nuit siomois’
(RN , p. ), with its nonmnt y tim, y history, y th puli, n
y Go (sur s trrs nonnés  Diu’, RN , p. ), iom oms
th thtr o n othrnss tht is th othrnss o rm or th imginry,
whil lso ing n xmplum or th unning y o rurl Frn n
its iviliztion in th twntith ntury. An whn th mothr tlks o l
ourg ésrt, l mon mort  iom’ n o  ommunity qui n voulit
ps voir qu’ll étit ntré ns s propr mort’ (RN , p. ), this souns in
oth rgistrs, th historil n th ntsti, th rl n th imginry. In
this wy, it oms possil or th mothr to sy, t th ginning o Le
Renard, tht hr strng story oul hppn only in iom: un histoir n
tout s in étrng, it m mèr, qui n pouvit voir liu qu hz nous,
ntr l’u, l grnit t l il’ (RN , p. ). For this lmntlity xtns to
th humn inhitnts o iom. uit prt rom th rrns to th ox,
Le Renard ouns in imginry trnsormtions o humns into irs, ulls,
ors, trs, n, gnrlly, nimls, s though thy wr onstntly in ngr
o ing us with th hrsh worl tht surrouns thm n, in prtiulr,
with th nimls with whih thy shr iom.

owhr is this ngr mor ovious thn in th omin o sx. x in
th iom novls is  violnt n rutl ffir.  villgrs wonr how th
slimly uilt m Lvolps n withstn th ssults’ o hr ull-h
husn, thir ongrss  mttr mor o th oupling o unsuit livstok
thn nything rognizly humn.  lmnt o fir missing rom th
lmnts o iom (l’u, l grnit t l il’: s ov) is in th villg’s

 rhism o iom lso givs rn to th âlé rothrs’ vntt. y r living
oring to olr, nint, ilil ruls, n not th ruls o th Frnh puli: L pèr vit
u u lui réponr à son fils îné] qu’on n vivit plus n un tmps où on it soi-mêm justi,
ls ifférns s réglnt slon l o ivil t non sur ls livrs sints’ (RN , p. ); C’étit, isint
rtins, qu’on n étit un ois nor rvnu à l Bil, à l’Anin stmnt, u pu qu’n svit
Jqus âlé’ (RN , p. ).

tning in or  list tht woul  too long: un  s ris qu’on pouss vnt l nuit qui
vint, qun on st sul ns l orêt, loin  iom, pour s’ssurr qu’on n’ ps été trnsormé
n rr ou n niml’ (RN , p. ).

. . .] à us  son étroit visg t  s till mnu qui isit s mnr ommnt ll
pouvit supportr ls ssuts  son mri’ (RN , p. ).
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humn inhitnts: it is in runkn thrs ying thir ughtrs, or it is
in th rnon  hir’ with whih l rnr qu’étit irr-ri’ tks or
is tkn y Gintt Luh in  coitus a tergo, l pu u ou ntr ls nts
 l’niml’ (RN , p. ).  nrrtor’s unt kps prt rom th young girls
o iom, Christin âlé mong thm, who r trying to ttrt th ttntion
o irr-ri t th lk in iom, uring th summr holiys o ,
us sh hs no wish to rsml  hir on ht witing or th ull:
pu ésirus . . .]  rssmlr à s génisss qui mnnt l turu’
(RN , p. ). It is ov ll in  pssg just or th th o Christin tht
th mothr vlops t grtst lngth th qustion o mn n his sir,
onluing tht nimls r to  nvi or th prioiity o thir rut whil
mn r onstntly pursu y th strngnss n violn, th irrprssi-
ility n simpl stupiity, o thir sir: Binhuruss ls êts, r lls
n’ont ps tt intur  u utour s rins ni tt ouronn  flmms
qui ls vugl, t inhurux ux qui pourrint trouvr l pix s êts
ouhés ns ls prés t ontmplnt ls nugs, it m mèr v un étrng
sourir’ (RN , p. ).

 son lyr o th txt whih is working to intiy irr-ri
Lvolps with  rtin nimlity is onto- rthr thn phylogntil.  oth-
rnss whih n  qut with niml xistn is his simpliity o min,
ssoit with rulty n, t olsn, with sxul sir (r on l i-
sit ourur, omm son pèr’, RN , p. ), ut lso, unxptly, his uty.
Initilly his xptionl uty ssoits him, s  hil, with th sttus o
n ngl, th xt opposit o nimlity, n h is known s l’ng  iom’
(RN , p. ), ut his lgn s n olsnt onfirms th mothr’s rs tht
thr is  link twn th rgility o rl uty n vil, t qu’un tll
uté ût l résultt ’un ompromis v s puissns qu’on n’évoquit
ps sns s signr’ (RN , p. ). roxilly, th istn opn up y his
ngli/moni uty twn irr-ri n th rst o iom works to
intiy him with th uty o n niml: l rnr st un l niml, rusé,
mlin, t fir’ (RN , p. ).

 thir lyr is  urthr xmpl o th onstitutionl ittionlity o
illt’s txt.  possil–impossil, possil yt impossil, ssimiltion
o humn n niml, oy n ox, ngl n vil, innon n guilt, is
rought out through th thoroughgoing implition, in Le Renard dans le
nom, o Le Roman de Renart.  inoling o th lt twlh- n rly
thirtnth-ntury txts tht mk up th Roman is m visil t two points
in illt’s récit.  first is th pigrph, whih is rom th piso whr th
ok Chntlr triks nrt into opning his mouth n rlsing him:

. . .]  qui isit murmurr à Dnis rlu, ls lrms ux yux, ll qui vit u à
rpoussr son onl, ou son propr pèr: “n irit qu’ils nous rgrnt  rrièr ls flmms” ’
(RN , p. ). Gintt Luh is lso rumour to hv n rp y hr thr.



L ouh, it-il, soit honi
ui s’ntrmst  nois ir
A l ur q’l s oit tir.

An th son is whn, s  nw n finl st o vrints on th outom
o th âlés’ vntt r suggst, th wor rnh’ is us. In th lst
thr pgs o Le Renard dans le nom it is propos simply to orgt ll th
prvious hypothss whih rvolv roun Louis Lvolps sning his son
wy in th ompny o Lu lr, ithr to  kill y him or y his
wrtim sistn omr, Luin Conu, or to kill lr n tk his
pl, suppositions whih hv oupi  thir o th lngth o th ook:
oulions tt rnh  l’histoir, put-êtr trop ll pour êtr vri’ (RN ,
p. ).  trm rnh’ is th on us y morn itors to signt
th twnty-fiv or twnty-six sgmnts o th Roman, ut th trm is tully
us with this mning in th mivl txt itsl. Aprt rom ths two
pris rrns, oth o thm inviting gin th qustion o th rming
o th nrrtiv, th polymorphous nimls o th mivl txt, oth wol
n ul lor, oth lion n mpror, now gr now ron on mulk,
now lushing ly now ristling sh-wol, now hyporitil pilgrim now hr-
vouring ox, inhiting  worl whr  hn is givn  solmn uril in 
tom tht gins to work mirls, whr oks hv rms tht thir hn-
onsorts intrprt, whr nrt’s unning n mstry o wors llow him
to rry out his nlss, morl prtions on th rst o th humn/niml
kingom, r wht mk irr-ri’s mtmorphosis into  ox possil.

 ourth lyr is illt’s li in th signifin o nms, oth o popl
n o pls. Le Renard dans le nom ontins nrly svnty nms in its
on hunr n twnty pgs, lmost ll o popl n pls in n roun

Le Roman de Renart, ll. – , . y Armn trul (ris: Gllimr, ), p. . is
léi txt uss  mnusript sour tht is slightly iffrnt rom th vrsion quot y illt.

As trul points out in his ition, th trm is us six tims in th Roman pour ésignr
un réit qui vint n qulqu sort s grffr sur un tron ommun préxistnt’ (Le Roman
de Renart, p. ).  iffrnt rnhs r vlopmnts n mllishmnts, howvr, not
vrints, s in illt’s usg. In Le Renard thr r rnhs without  trunk.

vrl momnts o th nrrtiv o Le Renard r losly rlt to Le Roman.  wr
tht is wg twn nrt n Isngrin throughout th Roman stms rom nrt’s rp o
th wol ’s ly, Hrsnt, whih oupis somthing o th position o Christin âlé’s rp n
murr in Le Renard. is rp is  mttr or th husn’s honour, n it is his honour or
whih h sks rrss, in th sm wy tht th lst âlé son, whos tthmnt to his sistr, it
is hint, is mor tht o  husn thn  rothr, sks rtriution or his ishonour through th
ox’s th.  prmonitory rm tht wks m âlé is mirror, or xmpl, in Chntlr’s
rm o his imminnt nountr with th ox. An, whn Lu lr tks irr-ri to his
thr’s rin, Luin Conu, th sription o his isolt hous n xistn voks th
hrmitgs tht ppr in Le Roman de Renart.

I hv ttmpt n nlysis n lssifition o th untioning o nms in illt’s work
in  orthoming rtil, ms ropr n Impropr in ihr illt’s iom ovls’, French
Studies, ( ).
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iom. hr thy r not itt simply y vrisimilitu, mny o ths
nms oy  potis o th nm tht pls illt in  lin tht gos rom
lto through lis n trn to Blz, Joy, roust, n yon.
For xmpl, th âlés’ mily nm hs onnottions, som o whih r
mntion in th txt: lui qu’on pplit prois l grn âlur à us
 son muvis rtèr omm  l puissn v lqull il râlit l oin
ns ls hmps’ (RN , p. ). s join is o violn n rustiity to th
âlés, longsi th i o th whih oms, titly, rom th th rttl.
Likwis, th nm o thir rm, yr u, voks th winswpt rok o
th illvhs pltu, ut lso sts off othr rsonns, with, or xmpl,
th nk oy o th  Cthrin âlé. Howvr, th nm tht is t th
ntr o th tl o th ox, Lvolps, is in  iffrnt tgory, on tht sps
th onsirtions o litrry onomstis.  ouning txt or nquiris
into th orrtnss o nms is lto’s Cratylus, whih gins with Hrmo-
gns sking orts to gr tht whn Crtylus sys Hrmogns’ nm
is not Hrmogns, h is tlking nonsns. nrlying Crtylus’s orulr
sph’ is his spil knowlg’ tht Hrmogns n  no son o Hrms,
us Hrms is th ptron o nkrs n monymkrs, n Hrmogns
is poor.  ilogu sts out to trmin whthr it is in possil to
monstrt tht nms r pproprit or th popl or things thy nm
n whthr nms rvl th tivity o  suitly qulifi nomotht. 
whol isussionn, long with it, th poti proutivity o nms tht
plys suh  lrg rol in strn litrturis oun on th ssumption
tht thr is first o ll th prson or thing n thn th nm tht is givn
to it. hthr, in th n, th nm is orrt or ls or whthr th whol
i is nonsns, thr is th momnt in whih th thing itsl is prsnt, n
thn thr is th momnt in whih it is nm, s in th ilil ount,
in whih Go first rings th nimls to Am, who only thn nms thm.
But wht illt is onsiring, t vrious points in his fition, is th rvrs:
first thr xists th nm, thn thr oms th prson to inhit it, n
th powr o th nm is suh tht it trmins th stiny o its rr.

vrl rnt stuis hv ous on th importn o nms in th work o iffrnt
uthors. For xmpl, Elizth intn innr, An Onomastic Study of the Works of Robert Pinget
(Lonon: nivrsity o Lonon rss, ); Jorn tump, Naming and Unnaming: On Raymond
Queneau (Linoln n Lonon: nivrsity o rsk rss, ); n ihl mpl, e
Name of the Poet: Onomastics and Anonymity in the Works of Stéphane Mallarmé (Extr: nivrsity
o Extr rss, ). r r stuis o th untioning o nms in Btill, ér, Célin, n
Cixous, mong othrs, in th olltion Le Texte et le nom, . y rtin Léonr n Élisth
rout-Lrg (u: , ).

lto, Cratylus, Parmenides, Greater Hippias, Lesser Hippias, . n trns. y H. . Fowlr,
Lo Clssil Lirry (Cmrig, A: Hrvr nivrsity rss, ), p. .

j Houpprmns ouns his nlysis o Le Renard on n unrstning whih is quit th
opposit, tht Lvolps untions s un orm prtiulièr u rtylism posnt qu l signifin
oit ouvrir sur l sns’ (n “né  goupil” ’, p. ), so tht th tl is  qust or this mning:



 snl tht Le Renard nts is th proposition, not tht irr-ri is
ll Lvolps us h is  ox, ut tht irr-ri is  ox us his
nm is Lvolps. For th âlés, n in to som xtnt or th ommunity
o iom in gnrl, no urthr vin o irr-ri’s guilt is n: th
guilt is in his nm n Christin’s th is mrly th onfirmtion o this,
n vnt tht ws in yn vr sin th Lvolpss’ son ws orn.

hil th s o Cyril Ggnur in Lauve le pur, or xmpl, onrns 
sonry hrtr whos struggl with th t nshrin in his ptronym
is s muh omi s trgi, th nm Lvolps is, s th titl prolims, th
ntr o Le Renard dans le nom, it is th vin tht propls th nrrtiv,
giving sns to th âlés’ ox hunt n Louis Lvolps’s ision to hi his son.
ow, i this qution twn th oy n th vulpinity in his nm is not to
 onsir  quint rhism on illt’s prt,  vstig o mor primitiv
nming prosss tht is prhps in tun with th tmporlity signifi y
iom’, th qustion ns to  sk s to how th qution untions n
with wht rsults.

For  strt, it ns to  rmrk tht th ox in th nm is in vin
lso in th sns tht it is in th opn, is ovious, rom th symoli momnt
o th thr’s rgistring o his son’s nm t th own Hll, with whih th
work opns. Agin, this mrks th iffrn twn wht is going on in
illt’s txt n th signifin o nms in othr litrry txts.  ox is not
somthing tht hs to  ts out grully rom th nm Lvolps, in th
wy tht th mnings o Bl or Gurmnts only grully rt roun
thos nms; it is thr rom th work’s inption, in th sm sntn, oth
s tymology n, y mns o th llusivnss o illt’s styl, s rlity. .
Lvolps is s tormnt s i il ût vnu l pèr horrifié   rnru
ont il s’norguillissit jusqu-là  portr n son ptronym ls sylls
’origin ltin, volpes’ (RN , p. ).  quivln twn tymology n
rlity is known to mor or lss vryon in iom, it sms; th sm sntn
ns with th Lvolpss mor hin in thir hous thn in  ox’s rth,
murmurint ux qui svint  qu signifiit Lvolps’ (RN , p. ).

only, it ns to  rmrk tht, i th nm is in vin in this wy,
it is us th smnti ontnt o ox’ gos without sying. irr-ri in
no wy vlops th onpt o vulpinity in th ours o th récit; his tions,
suh s thy r, in no wy  up to n illustrtion or n xpnsion o wht
it might mn or  humn to  si to   ox: on th ontrry, it is th

l quêt vis à éttr l vérité u nom’ (ii.). I m rguing tht th nm n its tymology
or its truth r so muh in vin, r so ovious rom th strt, tht thir untioning ns
to  unrstoo iffrntly, s th rgil mrk o  sujt position tht is swpt wy whn th
ox oms out o th nm, is rls rom its rth.

is is isuss t grtr lngth in Jkson, ms ropr n Impropr in ihr
illt’s iom ovls’.
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trm tht fins him.  ontnt o ox’ is simpl n sl-vint us
it is th rsult o th long n rih ulturl trition o whih th Fls o
Asop n L Fontin or th Roman de Renart r only th most prominnt
xmpls. As suh, it is nthropomorphi: humn ings r vulpin, oxs
r just oxs. In L Fontin’s wors, j m srs ’nimux pour instruir
ls homms’. It is lso, ov ll, mtphori: ox’ is  virtully lxiliz
mtphor or unning; thr is no propr mning o ox’ whn it is ssign
to  humn ingit is through n through mtphori.  inspl
figurtivity o ox’ tks us urthr towrs n unrstning o wht is t
ply or illt in th propr nm.

n th on hn, illt’s fition sin La Gloire des Pythre hs n in-
hit y  prooun sir or nms s ountions, s  mrk o trnity,
th ptronym pss on rom thr to son in th unning rnwl o rurl
Frn.  n s  tr o this in Le Renard in th rmrk tht propr
nms urnt générlmnt plus longtmps qu ls orps t qu l souvnir’
(RN , p. ). Agin, it is not y hn tht th opning squn o th tl
is onrn with Louis Lvolps ormlizing th intity o his son. n th
othr hn, th iom novls rogniz, ginst thir wish, s it wr, tht
th impossil nms o ythr, il, n Luv r nms or issolution,
strution, n th, not only in trms o th gnrl lin n y o
th isolt rurl ommunitis o th Corrèz, ut lso in muh mor pris
trms, in trms o th intitis o th min protgonists. In h o th
novls th hop o ouning somthing,  mily,  rm,  ortun,  utur,
is unon y th osur ors whih, t som point or nothr in h txt,
r oun to  t work in th nm, whih is t st n impostur. (is link
twn nm n impostur is th motor o illt’s most rnt récit.)
o s th nm Lvolps s ing fft y  onstitutiv mtphoriity is
to pproh th impossiility in th nm, th t tht th nm is lwys
lry unsttl, ispl, impropr. In Drri’s trms: L propr u nom
n’éhpp ps à l’spmnt . . .] L métphor trvill l nom propr. L

Épîtr n vrs à onsiur l Duphin’, in Œuvres complètes, : Fables et contes (ris:
Gllimr, ), p. . is ulturl figur o th ox is prsnt in nothr rnt txt, irr
ihon’s La Grande Beune (Lgrss: rir, ): l êt mlémtiqu, l oyot ou l hin
dingo, l goupil, l éptur s viills osmogonis, l roux, l rusé, l flttur u ulist’
(p. ).

r is nothr figur in th ox, or rthr, in l rnr’, n tht is th ntonomsis y
whih nrt ispl goupil’ s th ommon noun s  rsult o th suss o Le Roman,
not to mntion tht nrt is itsl  propr noun whos rlist orms, oring to Littré, r
th Grmni Raginohard or Reginhart (Émil Littré, Dictionnaire de la langue française (ris:
Gllimr Hhtt, ), s.v. rnr).  propr’ in th nm Lvolps’ rs vr urthr
wy.

 opinion in iom is tht it is ttr to  ll Lvolps thn som o th othr lol
nms, qu ç vlit miux qu  s’pplr ythr, Luh, ifl ou irphil’ (RN , p. ).

Tarnac (ris: Gllimr, ).



sns propr n’xist ps.’ In this light, it n  sn tht wht onstituts
th rm in Le Renard is not th ox in th nm, ut th ox out o th nm.
ntil th ptmr vning o Christin âlé’s th, th ox is in vin
in th Lvolpss’ nm, lzon or ll to s, ut it is  lining vin:
tht night th ox sps, oth litrlly n mtphorilly, n wht th
nm n no longr ontin rsults in th unthinkl.

Ar th rp n murr, or whih thr r immitly six othr sus-
pts sis irr-ri, inluing Jqus âlé n Louis Lvolps, with
irr-ri s th hi suspt only in th ys o th âlé rothrs, th
nrrtiv is onrn with r-stlishing  rtin orr, xprss in trms
o putting th ox k in his nm: il s’gissit  ir rntrr l rnr ns
son nom, it m mèr,  lui ir rggnr son trrir,  l’ntrrr ns son
tymologi, ’oulir nfin  qu voulit ir  ptronym’ (RN , p. ). 
nrrtiv xhusts itsl in urying irr-ri in th iffrnt rnhs’ o
th âlé rothrs’ rvng n th unning twists n turns o tht othr ox,
Louis Lvolps, until th nrrtor’s mothr oms to th point o sying tht it
is tim to orgt th story ltogthr, llging tht tout ç étit à présnt trop
viux, t ’un utr âg, t qu’il llit qu l siln rtom’ (RN , p. ),
rjoining in this wy th story’s pigrph, whih urs, vn or th story
gn, th voi tht spok whn it shoul  silnt. An so th story ffs
itsl, lving th trs o  murr whih is pst without vr ing prsnt,
 non-liu’ in vry sns o th wor,  girl who lls pry to th svgry o
ml sir,  murrr who is prhps in his turn murr n is prhps
innont, n  ommunity los in siln ovr th rim tht hppn in
its mist  long tim go, in nothr g, outsi tim.

C C C  A J

De la grammatologie (ris: inuit, ), p. .




